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Stefanie Anarumo
HT123: Informal Learning for Children (Blatt): This was a very extensive and intense dive into the world
of education in informal settings and the media/arts related products which can be created to benefit children
outside of a classroom setting. This course included fantastic guest lecture series of Sesame Workshop
executives who provided the class with insight into the correlation between curriculum and media content for
television scripts, characters, and production. The class culminates in a group project which is the creation of a
media or arts product to be pitched for an expert panel and final proposal of pithced product.
TDM 130R: Directing (Stern): This class was a wonderful way to receive hands-on directing experience in
and out of the classroom. Students were required to direct three different scenes throughout the semester each
pertaining to sound, light, and form/content. Student were encouraged to choose from a variety of material or
even create their own new work and could have been for the stage or for tv/film. Over the semester I directed
and sang in a music video, directed a scene of a new work I’m writing, and directed a scene from the play Peter
and the Starcatchers.
A090: Crafting a Compelling and Rigorous Proposal (McGowan): Amazing class which scaffolds step by
step the components of writing a successful, detailed, strong proposal. Students worked on developing and
writing a proposal for a project of their choosing over the course of the entire semester. For this class, I created
a proposal for a theater company I am currently developing.
S300: The Arts in Education (Seidel): This course provided students with an in depth exposure and analysis
of the theory and pedagogy of Arts in Education and the varying practices found in and out of the classroom.
The pleathora of readings and in class discussions were extremely helpful in providing students with a language
and framework around arts in education.
S997: Field Experience (Seidel): I served as Steve’s Research Assistant and was able to gain an insight into
his work on a variety of Arts in Education projects pertaining to Socially Engaged Art, Public Participatory Art,
Reggio-Emilio Pedagogical Practices, and organized an event with middle school students form Acera Middle
School in which they presented a visual arts app they were developing to current HGSE students. This field
experience was a wonderful way to apply what I was learning in class.

Alexa Beil
S305: Slow Looking (Tishman): This J-term course is centered around having slow looking experiences. The
course is very visual arts heavy, and we took field trips to a few museums. For the final project, we worked in
small groups to conduct a small research study on an aspect of slow looking that interested us. I worked on a
project that investigated the role of information in slow looking.
T550: Designing for Learning by Creating (Brennan): I loved and highly recommend this class about
constructionism. Karen Brennan teaches about constructionism by crafting a thoughtful constructionist course
for her students. There were weekly making assignments and the class culminates in a personal project where
you can make anything you like. For my project, I chose to explore multisensory experiences and art.
A090: Crafting a Compelling and Rigorous Proposal (McGowan): This course provided a very strong
foundation in grant writing. In addition to learning how to craft a strong proposal, we also learned a bit about
where to look for funding. The class is extremely individualized and you can choose to write a proposal for
whatever project interests you. I would recommend this course if you currently have a project that you are
trying to find funding for. The course is structured to give you a lot of peer feedback on your work, which was
one of the most helpful aspects of the class.
S300: The Arts in Education (Seidel): The AIE core course was a lovely space to be with the rest of the
cohort each week. This course is more theory-heavy and you will discuss some essential arguments and
viewpoints about the problems with and purpose of the arts in education. The exercises Steve presented
throughout the course were extremely helpful to becoming a more introspective and reflective arts educator.
T560: Universal Design for Learning (Blackorby): This class was a great foundation to the UDL framework.
The course focuses how to make learning inclusive and accessible. UDL operates under the principle that while
some scaffolds are necessary for some to participate, ultimately, they benefit all learners. The final project for
the course is a group project where you implement UDL in a manner of your choosing. I worked with a fellow
cohort member to design an accessible museum tour utilizing the principles of UDL.

Georgie Devereux
S305: Slow Looking (Tishman): In this J-Term course we learned about and engaged in the practice of slow
looking—at art, nature, everyday objects, poetry, children, and one another. For my final project, I worked with
a small group to create an experience of slow looking at contemporary poetry in conversation with art objects in
the Harvard Art Museums.
S121: Art and Understanding (Elgin): We read Nelson Goodman’s When is Art, along with essays by
Catherine Elgin and others, and developed vocabulary and skills to defend arts in education from a
philosophical perspective. I wrote one essay on a Do Ho Suh sculpture in relation to its setting at the Harvard
Art Museums, and another on the “truth” of fiction.
T550: Designing for Learning by Creating (Brennan): This lively and surprisingly intimate 100-person
lecture course was an introduction to constructivism, with an excellent reading list (bell hooks, John Dewey,
Mitch Resnick, Ivan Illich, etc.), and a lot of time to make. My final project was an illustrated accordion book
about the relationship between criticism and creativity.
S300: The Arts in Education (Seidel): I valued this class as a time to reflect—on my own goals and values,
my work at HGSE and beyond, and the role of arts education in general. It became a space to articulate why the
arts matter to me, and why they should be defended in the world in general, “as if”—to borrow from the
Adrienne Rich essay we read the first week—“my life depended on it.” It does.
ENGLISH CBF: Breaking Form: Workshop (Cole): It was exciting to spend a semester studying with Teju
Cole, whose writing I’ve long admired. Engaging a space somewhere between prose and poetry, I wrote two
semi-autobiographical stories, and read a great deal too. Assigned readings included Claudia Rankine’s Citizen,
Anne Carson’s Nox, Maggie Nelson’s Bluets, and many others.
AFVS 64F: Frame, Spectacle, Spectator: Video as Medium (Rodriguez): This studio course was an
introduction to video as art. Along with weekly screenings of both classic and contemporary works, and visits
from practicing artists and critics, we created our own videos, and showed our final installations at the
Carpenter Center during open studios. Spending so much time at the Carpenter Center deeply enriched,
complemented, and at times beautifully complicated ongoing conversations at AIE.

Libby Federici
S305: Slow Looking (Tishman): I found all of the work in this course to be applicable to my work as a
museum/visual art educator! Not only did I learn lots about how to practice slow looking, I also acquired a
wealth of knowledge about how to teach slow looking to others. This course was mostly focused on visual art
but I think the content could be valuable for anyone!
T550: Designing for Learning by Creating (Brennan): T550 is definitely a can’t-miss HGSE course. This
class was not in my shopping cart in the beginning of the semester, but after a push from AIE advisors I decided
to enroll. It definitely took me out of my comfort zone, but Dr. Brennan is such an attentive and engaging
professor, and is always happy to meet outside of class. It is the perfect “leap” class for first semester, gave me
lots of opportunities to exercise creative muscles, and also introduced me to many non-AIE friends!
A090: Crafting a Compelling and Rigorous Proposal (McGowan): This was definitely my toughest course
during first semester, but I don’t regret taking it! It can be a challenging course for creative brains, I think,
because ultimately proposal writing is very data/numbers oriented. However, I think the course contains really
useful content for anyone interested in non-profit work, and Dr. McGowan is an excellent professor.
S300: The Arts in Education (Seidel) Seeing AIE faces every week is such a delightful thing! My favorite
thing about Steve’s class is the readings. He is really great at selecting and updating his reading list in order to
keep things relevant.

Lily Gottlieb
EDU T550: Designing For Learning By Creating (Brennan): This course focuses on the concept of
constructivism in education incorporating arts, technology, play and other ways to think about creating. Karen
Brennan makes a large lecture hall feel like a small seminar through strategic teaching and assignments that
draw from arts learning concepts including peer feedback sessions, consistent personal reflection and creating
one’s own project.
EDU S300: The Arts in Education (Seidel): This required course is a valuable space for the cohort to learn
from each other while also thinking expansively about what arts education can be and how the arts operate in
education. It is a grounding in the theoretical and academic frameworks of the sector with a healthy dose of
personal reflective practice.
EDU A305: Deeper Learning For All (Mehta): While this class focuses on schools as the unifying frame for
thinking about education, the concepts and theory are relevant to developing one’s own arts teaching and/or
work in informal education or non-profit arts spaces. Fundamentally, Deeper Learning is a concept that
explicitly and implicitly necessitates the inclusion of the arts in education and this reality was present in the
course and in my self-directed project work. I left this course with this statement: I used to think that Arts
Education was Deeper Learning and now I think that Deeper Learning necessitates the inclusion of the arts in
education.
EDU T402: Group Learning (Wilson): Group Learning is both the subject and the structure of this course.
All of the work is done in groups and much of the learning is focused on applying course concepts to your
group’s focus. I was in a group of students focused on the arts in education from both AIE and other programs.
Our final project was a small research study of group dynamics in a critique in a high school studio art
classroom.
EDU S310J: International Perspectives on the Arts in Education (Reading Group) (Seidel):
This class was set up to mimic what would occur at the very beginning of a large research study. We focused
on articulating our international focused questions about the arts in education and each contributed some initial
research to explore these questions. The real-world structure of the course allowed me to think more clearly
about what I am most curious to continue exploring about the arts in education.
EDU T210M: Writing Workshop (Sommers): This JTerm course is one of the most direct art practice
experiences available at HGSE. I was able to learn both about my own writing strengths and growth edges as
well as think critically about the way reading and creative writing are taught and integrated into education.
Teaching and education are not explicitly focused on, but there is an emphasis on learning to give and receive
feedback that is directly transferable to both arts and education practice.
EDU H610K: Reading Group on Intergroup Dialogue, Race, and Identity (Brion-Meisels and El-Amin):
This JTerm course did not focus on the arts explicitly, but questions and concepts around the arts in education
were welcomed in discussion. I was able to weave arts education into an assignment for this course by leading
a discussion about student artwork and the ability of education programs to upend systems of oppression and
institutional racism in museum spaces.

Cal Inguanti
S121 | Art and Understanding (Elgin): Having never taken a philosophy course prior to Art and
Understanding, S121 provided me with new insights into how to formulate and present written arguments and
counterarguments. Additionally, as an AIE student with an interest in equity issues surrounding access to music
and arts education, this course helped me develop new ideas around the significance of art in an educational
space.
A608 | Leadership, Entrepreneurship, and Learning (Higgins): Leadership, Entrepreneurship, and Learning
is an energizing course taught by delving into case studies as a class. Professor Higgins is an excellent
facilitator—she calls in diverse perspectives to explore education sector cases, as well as those from other
industries, from the United States and other countries around the world. This course will provide you with tools
to gain a better understanding of your own leadership, as well as ways to adopt a learning-orientation to
organizational settings.
A111P | Public Narrative: Self, Us Now (Ganz): The first module of Public Narrative teaches you how to
develop a personal narrative around three questions: Why do you do what you do? Why should we care? What
do you want us to do now that you have our attention? You acquire value-based leadership tools that you can
leverage to inspire action in others by tapping into your vulnerability as a human being.
A111Q | Public Narrative: Loss, Difference, Power, and Change (Ganz): The second module explores how
the craft of public narrative can be used to provide people with agency during times of uncertainty. You explore
the leadership challenges of loss, difference, power, and change while writing cases that allow you to reflect on
your own leadership.
S300 | The Arts in Education (Seidel): The Arts in Education allows you to explore contemporary issues
facing arts education. In addition to reading and discussing these challenges, you will have an opportunity to
learn introspectively by engaging in Professor Seidel’s values-based “Exercises.” Each Exercise allows you to
explore questions that are important to you through both creative mediums and discussions.
T210 | Writing Workshop (Sommers): Writing Workshop is an intensive J-Term course that allows you to
hone your skills as a reader and writer. You will read and write a lot of creative nonfiction pieces. This course
provides a great opportunity to dig deep within yourself to craft some authentic, compelling writing. I learned
things about myself that I never knew by completing the various written exercises and essays. Possibly my
favorite course at HGSE so far!

Alex Kalamaroff
S300: The Arts in Education (Seidel): I greatly enjoyed the exercises and found them to inspiring and useful
long-term tools; I reflected a lot on the idea of developing and maintaining daily artistic rituals as I completed
the exercises. As a part-time student, this course was also a good opportunity to develop relationships with other
students in the cohort.
TDM147: Deconstructing the Novel Through Choreographic Thinking (Zambrano): I loved this class. It
was a delight, a challenge, and a mind-expander. We read novels then created choreographic events based on
these novels. A great reading list, wonderful professor, fantastic classmates, and intriguing embodied learning.

Sara Klugman
S305: Slow Looking (Tishman): In this course, we explored the power and potential of slow observation. The
course took us to the Arboretum, to the MFA, and to the Harvard Materials Lab — the variety was exciting! I
really appreciated how experiential this course was.
HDS2927: Spiritual Care and Counseling (Giles): This course primarily focused around the theory and
ethics of care and counseling for those in positions of religious leadership. The reading was primarily theory
with a few case studies. I think this course would have been much more useful for a student who also had a field
placement as a chaplain or related fieldwork in their current course work.
T550: Designing for Learning by Creating (Brennan): This was a playground! It was a great opportunity to
sink into a creative process of your choosing, with a lot of built in support from classmates and TFs. The theory
I learned will stay with me! Karen Brennan is a fabulous teacher: so energetic, supportive, and genuinely
excited by student work. I learned a lot from the instructor’s energy and ethos.
A090: Crafting a Compelling and Rigorous Proposal (McGowan): In this course, we had the opportunity to
delve into a proposal and project of personal import. Much of this class was spent with our “pods” — groups of
3-4 people who we workshopped our ideas with for half of each class. I loved this structure! I felt that I had
people who really knew my work and my process, and by the end of the term, could see my progress. I walked
away with a product I was proud of and will use in the future.
S300: The Arts in Education (Seidel): This was a wonderful opportunity to sink into deep reflective territory
about the role of arts in education. I so appreciated this time and space to read some amazing theory that shifted
some paradigms for me, and to learn from my classmates. I learned a tremendous amount from Steve’s
facilitation style.

Taylour Matz
T550: Designing for Learning by Creating (Brennan): This course is focused on the pedagogy of
constructionism, and provided many opportunities to explore the fundamentals of hands-on learning. Some of
the concepts that I found the most intriguing were student-agency and self-determination, the art of tinkering,
reflection and iteration, failure as learning, and process over product. We were able to put these and other
concepts into practice during class time, and throughout the semester, we were tasked with completing a project
of our choice. I chose to create a multi-media collage focused on the theme of identity, which is a project that I
want my own students to complete.
S300: The Arts in Education (Seidel): Our core class was a place where I felt like I could slowly process my
learning, and have meaningful conversations about the major issues surrounding the arts in education. Most
importantly, it helped me become clear on why I do what I do, and why I do it the way that I do it. Continuously
asking myself these questions as a teacher, learner, and artist, keeps me engaged with what I most value in the
profession.
A111P: Public Narrative: Self, Us, Now (Ganz): For me, Ganz’s class was cathartic and life-changing. By
digging deep into our own, personal narratives of the origins of where we found our purpose in life, we learned
leadership methods of inspiring others to join us in our call to action. I’ll be facilitating an arts and wellness
program for adolescence, and having them go through this process of self-narrative is a powerful reflective
process that will support them in making sense of their past and propel them into setting goals for the future.
A111Q: Public Narrative: Loss, Difference, Power, and Change (Ganz): This second module of Public
Narrative is built on the foundation of the first, but focuses more on specific, rhetorical concepts for leadership
moments that deal with the themes of loss, difference, power, and change. By reflecting on and analyzing
moments that we, ourselves, had personally been a part of or witnessed, we were able to determine the success
or failure of that leadership challenge. This course gave me concrete tools to use when these challenges arise
again, whether professionally or personally, and how best to enable the agency of others to make mindful
choices.
H331: Risk & Resilience in Social Context (Brion-Meisels): This course which is through the prevention
science program, was probably my most practical class, in that I was able to write a grant proposal for my arts
and wellness program. I will be working with underserved adolescents who have been in and out of the juvenile
justice system, and who face challenges of gang violence, homelessness, and poverty, and Professor BrionMeisel’s class provided me context for working within these demographics. Most importantly, I gained insight
on the importance of asset thinking and asset language while moving away from deficit thinking, and focusing
attention on promoting wellness rather than preventing or intervening on mental illness.
F101A: How People Learn (Miller): I decided to take this online summer course as a way to dip my toe back
into academic life, and reestablish how I would best manage my time and how I would prioritize my school life
and my work and personal life. This course was also a helpful overview of education theory, human
development, pedagogy, research, and field studies, which prepared me for the kinds of discourse I would
encounter in my courses at HGSE.

Clare Murray
S305: Slow Looking (Tishman): Just ten days in length, this course was intensive. After familiarizing
ourselves with the language, theory, strategies, and results of Slow Looking by reading Professor Tishman’s
book, we explored and experienced Slow Looking in a multitude of contexts. A final group project culminated
the course, and left me invigorated and inspired to apply Slow Looking not only to my work as a museum
educator, but also as an individual.
T440: Teaching and Learning: "The Having of Wonderful Ideas” (Schneier): Have you ever wondered
why the moon hangs the way it does? Moves the way it does? Be required to explore these questions and more
in T440. Filled with readings galore about the theory and practice of Critical Exploration, this course is rich in
experiential learning and reflecting. While the workload was significant, every minute spent reading, writing,
journaling, reflecting, reporting, etc. was well-spent.
S300: The Arts in Education (Seidel): From exercises to readings and class activities, this course kept me on
my toes, so-to-speak. The workload is so that connection-making and dialogue between assignments helps to
emphasize many key takeaways. Relevant in more ways than I could have imagined, this course seemed to
influence nearly every interaction outside of class as well.
A011D: The Arts of Communication (McCarthy): Never a great public speaker before, I now feel
remarkably confident in my abilities to write and present a strong speech. Broken into three sections, this course
dove deep into different types of speeches, pairing readings with videos and presentations. Through this
framework, I gained a robust inventory of skills and ideas.
S310J: International Perspectives on Arts in Education (Seidel): A new course, IPAE proved to be one of
my most favorite experiences at HGSE. Modeled as a research investigation, this course brought all of us
students together explicitly as a research team. We were given agency to direct the learning we wanted to reap,
and ended up producing an expansive annotated bibliography for use later, as we will all surely push onward
with inquires we raised during the course of the semester.
S997: Field Experience (Tishman): As one of Professor Seidel’s research assistants this academic year, I
chose to file my work for credit. By doing this, I was prompted to do extra reflection work along the way, which
largely helped me gain understanding of why I had been so interested in certain components of my work with
Professor Seidel.
*additional involvements included: Graduate Student Teacher Program at the Harvard Art Museums

Sophie Rich
HT113: Research Practicum for Microschools (Grotzer): -- This invaluable course examines the intersection
of cognitive science and creative school design, exploring both research and pedagogy. We visited schools
enacting many of the principles we studied, culminating in each student proposing a microschool of their own
design. I was able to consider and advocate for how and why I believe an infusion of the arts would be
beneficial in the design of a creative school, based on my vision of the learner.
S300: The Arts in Education (Seidel): The fall core class examines the arts and education from philosophical
perspectives and allows room for deep individual exploration through the bi-weekly exercises. It also created a
valuable shared space for our cohort to grow together.
T402: Group Learning (Wilson): In this hands-on class, theory is put immediately into practice as you work
closely with an assigned group throughout the term, as well as designing group learning experiences for other
students in the class to participate in. The professor attempts to create groups based on shared interest; my
group, Artivation, explored group learning in arts settings through the lenses of creativity, artistic process, and
critique.
H370: Trans-Media Literacy, Humanistic Storytelling, and the Promotion of Social Awareness (Selman):
This course centers on the way humans make meaning from stories through aesthetic, ethical, and academic
lenses. Topics include book/film adaptations, educational materials for students, research-based curriculum
design, and more. The open-ended final project allows for great variety in the format; I proposed a theatre-based
curriculum for literature and history.
A310S: Schools in Action (Nathan): In this module, we honed the skill of school observation by visiting and
reflecting on a different school each week. The knowledgeable professor exposed us to a variety of school
designs and challenged us to learn how to observe without judgment and later make inferences based on what
we concretely saw. Though not explicitly arts-focused, we did visit two schools in which the arts figure
prominently into the design: Conservatory Lab Charter School and Boston Arts Academy. The final proposal
project is open to individualization based on the experiences in schools and personal interest.
T003: Can't Stop, Won't Stop: Understanding and Embracing Hip Hop in Education (Upchurch): This
class introduced us to the history of hip hop and the many shapes of hip hop pedagogy, revolving around the
complexity of hip hop as both a culture and an art form. Arts are heavily infused throughout the course both in
its own pedagogy and in the content; the course includes listening circles, interviews with hip hop artists and
practitioners, and a proposal for a hip hop education initiative.
S310J: International Perspectives on Arts in Education (Seidel): This module was framed as a research
project examining the topic stated in the course title; as ‘researchers,’ we found and shared literature around the
topic that we found personally compelling, read and synthesized each other’s findings, constantly examined and
refined our questions about the topic, and worked towards a group annotated bibliography of texts on
international perspectives on the arts and education.

Jesa Rae Richards
EDU T004: Ethnic Studies and Education (Villarreal): Dr. V incorporates the arts throughout this
important course, which focuses on youth empowerment and liberation pedagogies through an anti-racist lens.
Lectures often include interpreting artwork and visual media. For my final project (which was open choice) I
had the opportunity to design a syllabus for a prospective art course for undergraduate educators.
EDU T012: Critical Theory: Identity, Politics and Practice (Harouni): This course is about critical
engagement, deepened self-awareness and new ways of seeing. All of the writing I produced was reflective and
creative; a process which I learned a lot from due to the profoundly in-depth engagement of the TFs. Dr.
Harouni makes no distinctions between ways of expression and will often recite poetry within a discussion,
encouraging his students to do so as well, or to sing or to pray…
EDU T210M: Writing Workshop (Sommers): This J-term writing intensive explores the genre of creative
non-fiction essays. Heavily focused on workshopping and deeply process-oriented, this course ignited my
creative momentum and strengthened my skills as a creative writer.
EDU S310J: International Perspectives on Art and Education (Seidel): This reading group acted as a
research group in which we generated questions on the topic to guide our research. This project was exploratory
in nature and culminated with an annotated bibliography.

Selene Rodriguez
S300: The Arts in Education (Seidel): In this course I gained an updated approach of the conceptualization
of the arts through the educational lenses in the contemporary world. Content was a mix of weekly readings and
biweekly exercises to be submitted. These latter ones I found very useful as they allowed me to implement or
get deeper into the new perspectives and ideas.
A021: Leadership in Social-Change Organizations (Mapp): This was a model course. Although the
readings for each class were highly time consuming, the selection was captivating. Each class brought unique
exercises that allowed the text to be embraced and be enjoyed even more. Most important of all, Professor
Mapp is an inspiring and motivating faculty member who is a pleasure to learn from. I strongly recommend
enrolling in which ever course she teaches.
A501: Negotiation Workshop (Goldstein): I was seeking a course that would allow me to acquire soft skills.
This is an ideal one as it is a highly practical one. It is basically structured in weekly exercises and biweekly
journals that help the student to reflect and internalize the tools and knowledge he/she learned. I complemented
it very well with the leadership class as this workshop does not require lots of reading work. In spite of that, the
4-hours-course is pretty intensive. Overall, what the student learns in this class could be carried through his/her
whole life.
A027: Managing Financial Resources in Nonprofit Organizations (Honan): I knew I wanted to take this
specific course before coming to HGSE. I must say it exceeded my expectations. I am no longer a numbers
illiterate! The individual papers helped me to build confidence in dealing with financial problems. They are not
really focused on doing the math, but rather on making the decisions as a leader of a project or organization
given the theories, concepts, and examples provided.

Coco Rosenberg
EDU A510A: Fugitive Negotiation: Negotiating Power, Space, and Purpose with/in Educational
Institutions (Benns and Straus): Fugitive Negotiations used Octavia Butler’s Dawn, a variety of other
readings, pieces of art (visual, music, performance, video, etc.), and lived experience as texts for exploring and
understanding fugitive identities and negotiation strategies. In learning from and with peers and facilitators, we
used a variety of pedagogical approaches, including arts-based methods of inquiry and exploration such as
Theater of the Oppressed, collage, black-out poetry, creative visioning and memory, etc. An important course
for any educator, in particular this course supported using arts in educational practice to engage critical thinking
and dialogue.
T550: Designing for Learning by Creating (Brennan): In T550, Brennan teaches the theories and
pedagogies of Constructionism by putting Constructionism into practice in the classroom. Over the course of 12
weeks learners have opportunities to engage in making, reflecting, dialogue, and play. The course is an
opportunity for personal making and arts practice, as well as to see how learner agency, creativity and making,
and critical pedagogies can improve one’s practice as an educator.
S300: The Arts in Education (Seidel): This course is an exploration of theory and literature on the arts, the
purposes of arts, arts advocacy, and our individual values, purposes, and practices. Through a series of exercises
learners have opportunities to explore personal questions and artistic practice- a process that is put in tandem
with collective discussion around larger arts-related pedagogy, policy, advocacy, and educational practice. It is
an opportunity for reflection on our practice as arts educators.
A111P: Public Narrative: Self, Us, Now (Ganz): This module is a deep dive into one’s personal lived
experiences and a model that Ganz uses to transform the stories found there into impactful, moving, calls to
action. Through an all day workshop, viewing and analysis of examples, and time in small sections with
intentional coaching, every learner in this course finishes with a complete 5-minute piece of Public Narrative
that puts this model into practice and excavates the values, hope, and power of our own stories. As artists and
educators, this course allows us to see the power that storytelling and the arts have in driving social change and
contributing to personal healing.
H331: Risk & Resilience in Social Contexts/Birth to Young Adulthood: Strategies of Prevention and
Intervention (Brion-Meisels): This course is required for Prevention Science students, but a number of seats
are reserved for students in other programs, and is a course that dives into designing intervention and programs
that are grounded in effective research and build on theory and pedagogy. It is an opportunity to learn how to
bridge money and resources to our arts/ education practice through grant writing. Personally, this was an
opportunity to complete in depth research of the impact of arts programming in carceral spaces and design a
reimagination of juvenile carceral spaces using the arts. I ended with a deeper understanding of how to make the
work I hope to do a reality, as well as a complete grant application including a Theory of Change, which I had
designed, and a Literature Review.
T004: Ethnic Studies and Education (Villarreal): Ethnic Studies is an active practice and goes beyond the
syllabus which is centered on disrupting colonial narratives and building power in community and rich and
complete histories. It is a course that artists and educators can use to think about their practice with learners as
being grounded in identity and self, and to find the intersection of arts education and art making with justice and
liberatory work. My final project with other AIE students was creating a series of screen-printed protest posters/
protest art.
A337: Equity and Inclusion Leadership Practicum (Harouni): This course is mandatory for and limited to
students who are Equity and Inclusion Fellows. The content is deeply learner driven, dialogue based, and
applies critical theory and innovated pedagogy to discussions of interrupting and transforming oppressive

systems. As an arts educator, this course informed how to drive justice-oriented dialogue and practice at the
intersection of my passion for the arts and to create an equitable world.
S310J: International Perspectives on Arts in Education (Seidel): This reading group functioned as a
working research group that cycled through the process of creation of questions and exploration through texts
around these questions, focused on arts education in global and international contexts. It is an opportunity to
think about other ways of knowing and being in arts education both through the lived experience of those in the
room as well as the examination of texts and discussion on the readings.
F101A: How People Learn (Miller): This course was in its pilot phase as it is gradually implemented as a
mandatory introductory course for all incoming master’s students. Using everything from developmental
psychology to philosophy to learning from research in education, the course provides a base framework for
thinking about educational practice very broadly. There is a section that focuses on the power of the arts in
education, and a final program proposal, which for me took the form of a program using the creative arts in
juvenile detention centers to build various developmental and learning outcomes.

Fatima Seck
S300: The Arts in Education (Seidel): This weekly seminar was a nice way to connect with other members of
our cohort on a regular basis and to get a broad overview of the discipline of arts education.
ENGLISH CBF 001: Breaking Form Workshop (Cole): I was very lucky to take a creative writing
workshop with Teju Cole and develop my practice as a writer. It was great to have a creative class alongside my
other ones.
HDS2077: Freedom School: A Student Colloquium on Theory and Praxis for Black Students in the
United States (Patton): I am so grateful to have been a part of this class at the Divinity School. It’s student
founded and student-run, and a praxis-oriented space. The class was very collaborative and I got to meet
incredible people, while further engaging with the Black studies theory that grounds my work as an artist and
educator.
S999: Special Reading & Research (Harouni): I did an independent study with Dr Harouni where I
considered radical archival and teaching practices. Doing independent study allowed me to immerse myself in
what I wanted to study here and it was a very good experience.

Kristi Snarsky
EDU F101A: How People Learn (Miller/Snow): In this pilot online course, we established a common
language around pedagogy, teaching, learning, and child development. There were weekly (by module)
opportunities to connect the curriculum to our own experiences in the classroom, which provided me space to
draw parallels between the research, theory, and my work as a music educator. The final project was very
flexible, so I constructed a revised unit plan for a summer middle school music theory class that incorporated
authentic tasks that could be integrated across the student’s music coursework.
EDU 123: Teacher and Teaching Quality (Mancenido): This relatively large course was mostly comprised
of education policy and learning & teaching students. It was most meaningful for my work as an arts educator
(and union representative) by painting a clear picture of the explicit (and implicit) ways that policy, schools, and
research impact teacher retention and student achievement across content areas. This class was home to some of
my most engaging readings as well as my most authentic peer conversations, both digital and in-person, which
allowed us to share and learn from each other’s experiences.
EDU S300: The Arts in Education (Seidel): This course provided space for our cohort to deeply, and
critically, connect our experiences and goals to the arts in education. During brief weekly sections, we discussed
and collaborated on exercises that tested the limits of our comfort zones and called our artistic (and
philosophical) identities into question. The readings kept us grounded in the realities of what it means to create
and work in the arts in education.
EDU S105: Philosophy of Education (Elgin): This course allowed for thoughtful engagement with some of
the classic texts in the canon of the philosophy of education, many of which I hadn’t read in years or at all.
Presented nearly entirely in lecture format, there was ample opportunity to ask questions of the professor and
peers that would ultimately shape my own conception of the role of education, and of the arts therein. However,
this was one of the least flexible classes in terms of assignments/papers, and as such I found little formal space
for my own thinking around the arts.
LING 73C: ASL III (Bottoms): A native ASL signer, I enrolled in two semesters of ASL courses to do some
“language repair” and better prepare myself to eventually pursue ASL interpretation certification -- a
certification that will expand the teaching opportunities I am able to pursue in the arts public classrooms. While
this course is understandably somewhat disconnected from music, there is a very strong thread of developing
and examining artistic/creative storytelling and poetry through signing that is inherent and unique to ASL.
MUSIC 16A: Radcliffe Choral Society (Clark/Weckworth): This audition-based course is a year-long
commitment and is also available to be taken extracurricularly. The SSAA treble choir has a 120-year history of
elevating and celebrating women’s choral music and has allowed me to not only practice my craft in an
ensemble setting, but also explore a wide variety of repertoire across languages and genres that I might
otherwise have never encountered. An additional expectation (bonus) of the course is the annual tour, which
gave me the opportunity to spend 10 days performing in Puerto Rico.
EDU A111R 01: Elements of Effective Family-School Partnerships (Mapp): This week-long course
highlighted the importance of building meaningful relationships with families and communities. While most
students were classroom teachers and administrators, I still found space to explore my potential to make those
connections through my own work as a union representative, family engagement team leader, and arts
specialist. The final (group) project was flexible enough for me to highlight ways in which music and the arts
could play a significant role in an annual public school open house event.
Extracurricular: While I have engaged in little to no formal “extracurricular” activities, I have had several
performances throughout the semester with the Radcliffe Choral Society (MUSIC 16A) and have maintained

two part-time jobs as an admissions interviewer for Berklee College of Music as well as an administrative
employee for the Harvard College Financial Aid Office.

Wilson Vu
F101B: How People Learn (Miller): In this course, I was able to learn about the psychology and
methodologies behind the process of learning, as well as how to effectively retain and process new information
that is being taught. How People Learn is an online class offered in the summer as a fundamental course and it
applies field studies to link topics being learned with engagement in an online discussion forum with fellow
peers.
S300: The Arts in Education (Seidel): This course has taught me to be cognizant of my identity as an artist
and how to meaningfully navigate through space. It helped me recognize the impact of the arts in society and
how it may play a crucial role in the educational sphere. This course has given me a lot of insight on how to be
a contributing artist and the potential to disrupt the already established space in systems.
T003: Can’t Stop, Won’t Stop: Understanding & Embracing Hip Hop in Education (Upchurch): This is a
non-movement approach to learning how Hip Hop can be implemented in education – within and beyond the
classroom setting. This course does not require any knowledge of Hip Hop culture, but after taking the course, I
realized that Hip Hop is a part of everything. You may know more than you think! The class is engaging inside
and outside of the classroom with very interesting readings, listening assignments, and movie viewings.
S997: Field Experience (Harvard Dance Center Internship): This course is an application-based course –
you just do your internship! There are no assignments or lectures to attend. The main purpose of this course is
to provide you with hands-on experience. This year, I am fortunate to work at the Harvard Dance Center as their
Program Associate. My responsibilities range from program assistance, organizational restructuring and
communications consulting, systems management, and assisting with major events.
Extracurricular: I am the Publicity Chair for the Pan-Asian Coalition for Education (PACE) at HGSE where I
oversee all digital marketing and designs, social media engagements, and programming. I am also an
Admissions Ambassador for HGSE. In addition, this year I am curating and directing a festival at Harvard to
promote and celebrate Asian-identifying artists, Celebrating the Creative Self in Asian Identities. I am also
performing and presenting at HGSE’s Alumni of Color Conference and Harvard’s annual arts festival,
ArtsFirst. I am also dancing and choreographing for the Harvard Ballet Company as a company member.

William Zhou
S305: Slow Looking (Tishman): Research shows that average people only spend about 26 seconds looking at
an object in museum settings. What if you spend a good amount of time to practice slow looking in the gallery?
S305 provided me a useful methodology of how to look at art, and how to do object-based teaching as a
museum educator. A lot of field trips, a lot of adventures, and a lot of learnings!
A019: Education Sector Nonprofits (Honan): This course covered almost every aspect of non-profit
organizations, including funding, non-profit partnerships, how to work with the board, etc. Many wonderful
guest speakers were invited to share their in-depth experiences in non-profit organizations. As an art educator, I
also met a lot of relevant guests such as artists from Yo-Yo Ma's Silkroad and the AIE alumnus who has won
multiple Grammys. For anyone interested in non-profit organizations, I will highly recommend this course.
S300: The Arts in Education (Seidel): This course is a journey of discovering myself: Why do I do what I
do? Why do I do what I do in the way I do it? Every classmate is from the AIE cohort, and whenever we’re
together in a circle it feels like a family. We had bi-weekly assignments and all of them are unique and a lot of
fun. We also had a great selection of reading and spent a lot of time discussing and debating them in the class.
Overall, S300 might be a "must-have" course for AIE students, but it is really a must-have course for any future
art educator.
A125: State Education Policy (Reville): How does public funding work in the education system? How does
the Every Student Succeeds Act impact art educators like us? Why forty-nine of fifty states do not offer art
classes in all public schools? This course might answer some of these questions. With his long-term expertise,
Prof. Reville helped us to discover how does education policy work at the state level. This class also included a
semester-long consulting project; my team and I worked together to solve real-life problems for an education
consulting group.
T402: Group Learning (Wilson): If you ever want to know how does group learning happen, or simply want
to teach your students in groups more efficiently in the future, T402 will be an excellent choice for you. My
favorite part is the Design & Document (D&D) section. By having fun activities for your classmates and
collecting data, I learned how to design and analyze experiments like an education researcher. Group working is
also an essential component of the class: there is nothing better than learning group learning as a group.

